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Rania Matar
Alia 9, Bourj El Barajneh Refugee Camp,
Beirut Lebanon, 2011
archival pigment print on Baryta paper
28.8 x 36 inches: image
73.2 x 91.4 cm
36.8 x 44 inches: frame
93.5 x 111.8 cm
Edition 2/7
$4,500

Rania Matar • Syrian Refugee Benefit Print

Rania Matar
Khadija 11, Beirut, 2014
archival ink jet print
11 x 14 inches: image
27.9 x 35.6 cm
22 x 19 inches: frame
55.9 x 48.3 cm
Edition 23/50
$485 (framed)
$350 + $20 shipping/handling (unframed)

The Invisible Children series is inspired by the
Syrian refugees who live and work in the
streets of Lebanon. Rania Matar, a Lebanese
photographer, has produced an edition from
this project to help support these families.100%
of proceeds raised will be distributed by the
Karam Foundation, a US-based nonprofit
agency dedicated to providing the most
effective ways to aid the Syrian people. To
purchase a benefit print, please visit:
http://squareup.com/market/richard-levy-gallery

Rania Matar • Syrian Refugee Benefit Print

Rania Matar
Khadija 11, Beirut, 2014
archival ink jet print
11 x 14 inches: image
27.9 x 35.6 cm
13 x 16 inches: paper
33 x 40.6 cm
Edition of 50
$350 + $20 shipping/handling

The Invisible Children series is inspired by the
Syrian refugees who live and work in the
streets of Lebanon. Rania Matar, a Lebanese
photographer, has produced an edition from
this project to help support these families.100%
of proceeds raised will be distributed by the
Karam Foundation, a US-based nonprofit
agency dedicated to providing the most
effective ways to aid the Syrian people. To
purchase a benefit print, please visit:
http://squareup.com/market/richard-levy-gallery

Rania Matar
Yasmine, 13, Beirut, 2014
archival pigment print on Baryta paper
24 x 19.2 inches: image
61 x 48.8 cm
30 x 25.2 inches: frame
76.2 x 64 cm
Edition of 10
$2,900

Rania Matar, Amal 9, Zahra 5 (girl in the mirror), Beirut, 2014, archival pigment print on Baryta paper,
19.2 x 24 inches / 48.8 x 61 cm: image, 25.2 x 30 inches / 64 x 76.2 cm: frame, Edition of 10, $2,900

Rania Matar
Tamer 6, Beirut Lebanon, 2015
archival pigment print on Baryta paper
24 x 19.2 inches: image
61 x 48.8 cm
30 x 25.2 inches: frame
76.2 x 64 cm
Edition of 10
$2,900

Rania Matar
Lina 14, Beirut, 2014
archival pigment print on Baryta paper
24 x 19.2 inches: image
61 x 48.8 cm
30 x 25.2 inches: frame
76.2 x 64 cm
Edition of 10
$2,900

Rania Matar, Mohammad 14, Beirut, 2014, archival pigment print on Baryta paper, 19.2 x 24 inches
48.8 x 61 cm: image, 25.2 x 30 inches / 64 x 76.2 cm: frame, Edition of 10, $2,900

Rania Matar
Imane 10, Beirut, 2014
archival pigment print on Baryta paper
24 x 19.2 inches: image
61 x 48.8 cm
30 x 25.2 inches: frame
76.2 x 64 cm
Edition of 10
$2,900

Rania Matar, INVASION, Beirut, 2014, archival pigment print on Baryta paper, 19.2 x 24 inches
48.8 x 61 cm: image, 25.2 x 30 inches / 64 x 76.2 cm: frame, Edition of 10, $2,900

Invisible Children

Rania Matar was born and raised in Lebanon.
She moved to the U.S. in 1984 to study
architecture at Cornell University and later
photography at New England School of
Photography and Maine Photographic
Workshops. Matar currently works full time on her
personal photography projects and teaches at
the Massachusetts College of Art and Design.
Her images are in permanent
collections worldwide including the Museum of
Fine Arts, Boston, the Museum of Fine Arts,
Houston, and the Portland Art Museum, Portland
OR, among others.
https://vimeo.com/82478140

Lately we have been hearing on the news about the plights of
the Syrian refugees and the huge refugee influx to
neighboring countries. However, not many people take the
time to look at each of them as a person, an individual with an
identity. When I was in Beirut in 2014, I was poignantly struck
by the Syrian refugee children and teens standing at every
other street corner begging for money, selling red roses or
miscellaneous trinkets, or carrying beat-up shoe-shining
equipment. They all said they were “working” and were being
brought by the truckload every morning and expected to bring
money back at the end of each day. People often walked or
drove by them seemingly indifferent or just fed-up by what the
influx of refugees has done to the country’s economy and
resources.
As a mother, I was truly moved by the children and troubled
by the fact that they had become almost faceless and
invisible to the locals. These kids and teens seemed to blend
with the graffiti on the walls in front of which they were
standing. They are sadly only perceived by people and on the
news as “the refugees”. The group identity seemed to define
them more than their individual identity. I tried through my
images to put an individual face to the invisible children, to
give them their dignity and portray their individuality.
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